


Sunrise on New Year’s Day 
Eleanor Brimblecombe (1996 -) 

Sunrise on New Year’s Day is a piece not only about new 
beginnings, but also about acknowledging the past. On the 
1st of January, 2019, I watched the first sunrise of the new 
year with new friends that I had collected over a week of 
camping. They helped me change my perspecCve, which 
allowed me to achieve closure about some of the major 
stressors of the previous year. The feeling of release and 
contentedness that this sunrise gave me has conCnued to be 
a reference point for my journey through life over the past 
two years so far. [Eleanor Brimblecombe] 

Sunrise on New Year’s Day was originally composed for the 
Queensland Conservatorium, Griffith University 2019 Low Brass Weekend. Tonight’s performance 
with the Sydney Wind Symphony is the world premiere of the concert band version. 

Eleanor Brimblecombe is an Australian composer who has been wriTng instrumental music since she 
was 14 years old. With a focus on wind band and chamber ensembles, Eleanor seeks to engage 
audiences with the world around them through music. She is influenced by minimalisTc and post-
modern musical styles, and takes inspiraTon from wildlife, insects, stories, and histories. Her music 
has an internaTonal reach, with performances in Finland, the US, Australia, and Canada. She received 
first place in the 2017 UQ Percy Brier ComposiTon Prize with ExCncCon Flock (2017), and second 
place in the UQ ‘Not If, When’ Campaign ComposiTon CompeTTon and the 2019 Australian Women’s 
Wind Band ComposiTon Award. 

 



Tundra Boreal Suite for Wind Band Op. 75 
Arthur Bu_erworth MBE (1923 – 2014) 

Tundra was commissioned by the BriCsh AssociaCon of Symphonic Bands and Wind Ensembles with 
financial assistance from the North West Arts AssociaCon in Manchester. It was first performed on 4 
November 1984 at the Royal Northern College of Music, Manchester on the occasion of the third 
BSBWE conference. The ILEA Youth Symphonic Band was conducted by Christopher Morgan. 

Tundra is set in four movements: 
1. Aurora Borealis (Winter), 
2. The MelCng of the Ice (Spring), 
3. Midnight Sun (Summer) and, 
4. Reindeer Run (Autumn). 

Arthur Bu_erworth was born in New Moston (near Manchester) in 1923 and died in Embsay in 2014. 
Bu_erworth started playing trombone in a brass band but later switched to trumpet aeer an 
accident. Bu_erworth studied composiTon with Richard Hall at the Royal Manchester College of 
Music (now the Royal Northern College of Music) as well as trumpet and conducTng. Bu_erworth 
was also fortunate to study composiTon with Ralph Vaughan Williams in 1950, and was made a 
Member of the BriTsh Empire (MBE) in 1995. 

 

Moorside March (from A Moorside Suite) 
Gustav Holst (1874 – 1934), arr. Gordon 
Jacob 

Moorside March is a movement taken from A Moorside Suite. 
It was originally wri_en as the test piece for the BriCsh 
NaConal Brass Band Championships in 1928. This march was 
arranged for wind band by Gordon Jacob in 1960. 



Gustav Holst was born in Cheltenham, Gloucestershire in 1874 and died in London in 1934 at the age 
of 59. Holst was taught the piano (which he loved) and the violin (which he hated) at an early age. 
Holst began playing the trombone at age 12 at his father’s suggesTon as it was thought that it would 
help with his asthma. 

In 1893 Holst applied for a scholarship in composiTon at the Royal College of Music but he was 
unsuccessful. Holst reapplied in 1895 and was granted the scholarship. During that Tme, he was 
fortunate to study composiTon with Charles Villiers Stanford. In the same year, Holst met Ralph 
Vaughan Williams who was later to become a lifelong friend. 

To support himself during his studies he played the trombone professionally at seaside resorts in the 
summer and in London theatres in the winter. In 1903 Holst decided to give up playing the trombone 
professionally to focus on composiTon. Unfortunately, this didn’t pay very well, so in 1905, he 
accepted a teaching role in a number of schools most notably St Paul’s Girls’ School, Hammersmith (a 
post he held unTl his death) and Morley College. 

There were a number of things that inspired Holst in his composiTon most notably, literature, English 
folk music, Indian mythology and astrology (which would later inspire The Planets). Holst was also a 
keen rambler seeing much of the countryside in England, Algeria, France and Italy. 

At the outbreak of the First World War, Holst tried to enlist but was rejected due to his poor health. 
Whilst conTnuing to teach, it was at this Tme that he worked on probably his most famous work: The 
Planets. Whilst Holst composed a number pieces for military band (most notably his 1st and 2nd Suites
—wind band classics!), according to his daughter Imogen, Holst preferred wriTng for brass bands! 

SDllwater 
Kelijah Dunton (1999 -) 

This work was inspired by the beauty of a small town, SCllwater, Minnesota. This town has a big lake 
in its center, and out of everyone’s backyard it could be seen. During the winter, the very top of the 
lake freezes and creates this tranquil effect that could not be seen, but heard. When stepping out into 



your backyard, you’d see this frozen mass, stuck into place and completely unmovable, but if you 
listened closely, you could hear that the water underneath conCnued to flow. 

Why is this important? 

We as people forget someCmes that we are so much 
more deep and vast beneath our hard surfaces. We work, 
we go to school, we take care of our families, we deal 
with the struggles of the day-to-day rouCne militantly. 
But if we just take a moment to listen within ourselves, 
we discover our passions, our longings, and our sense of 
belongings. [Kelijah Dunton] 

Kelijah Dunton is a New York based composer who was 
born in Brooklyn. Kelijah studied alto saxophone school 
and conTnues to be an acTve performer with New York 
City’s own metropolitan music community. Kelijah has 
only recently embarked on a composiTon career.  

Tonight’s performance will be the Australian premiere! 

A Savannah Symphony (Symphony No. 2) 
Philip Sparke (1951 -) 

A Savannah Symphony was commissioned by the Savannah Winds Symphony and the Armstrong 
AtlanTc State University FoundaTon to mark the 75th anniversary of the founding of Armstrong 
AtlanTc State University in Savannah, Georgia. 

The opening movement, Yamacraw Bluff, February 12th, 1733, alludes to the undoubtedly arduous 
sea journey, the enlightened spirit of the city’s foundaTon and the formaTon of a successful colony. 

Philip Sparke was born in London in 1951 and studied composiTon, trumpet and piano at the Royal 
College of Music, where he gained an ARCM. It was at the College that his interest in bands arose. 
Sparke played in the College wind orchestra and also formed a brass band among the other students, 
wriTng several works for both ensembles. 

Sparke has wri_en for brass band championships in New Zealand, Switzerland, The Netherlands, 
Australia and the UK, including three Tmes for the NaTonal Finals at the Royal Albert Hall. Sparke’s 
conducTng and adjudicaTng acTviTes have taken him to most European countries, Scandinavia, 
Australia, New Zealand, Japan, South Korea, Taiwan, Hong Kong, Canada and the US. 



Orange Coloured Sky 
Milton DeLugg and Willie Stein 

Orange Coloured Sky was published in 1950 and was first recorded on July 11, 1950, with Janet Brace 
singing and Milton DeLugg conducTng the orchestra. The best-known version of the song was 
recorded by Nat King Cole (with Stan Kenton’s orchestra) on August 16, 1950 which peaked at 
number 11 on the Billboard Best Seller chart.  

Tonight, it will be sung by our wonderful bass clarinepst Eleanor Brimblecombe! 

 

SYDNEY WIND SYMPHONY 
 REGULARLY FEATURES 

Australian Soloists 
ComposiTons by Australian Composers (*) 

Sydney Wind Symphony and Musical Director Fiona Lucas are proud to 
present Nature and Nurture, a poignant concert full of musical opTmism and 
peace with hope for the future.  

Featuring music inspired by the beauty of nature, frozen lakes, the seasons, 
the harsh tundra and sunrise to a wonderful programmaTc work reflecTve of 
the toil and challenges of the people of the city of Savannah.  

As part of an ongoing commitment to showcasing works by Australian 
composers and wind ensemble music in Australia, we are delighted to bring 
this concert to you today in collaboraTon with Australian composer Eleanor 
Brimblecombe.

JOIN OUR MAILING LIST 
Would you like to be noTfied of upcoming concerts? Please forward us your 
contact details and we will add you to our exclusive Friends of Sydney Wind 

Symphony mailing list so that you never miss a beat! 

SYDNEY WIND SYMPHONY 
WEB: www.sydneywindsymphony.com.au 

Email: commi_ee@sydneywindsymphony.com.au 
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